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should their teachers neglect the thousand oppor-
tunities offered by a play, of getting them to
laugh in the right places, to glow at the proper
things? Why should Young not preach moralities
from the stage? Why should he not train his
actors and his actresses to be models of good con-
duct, of correct pronunciation, and of taste in dress ?
Why should he not try to reconcile religious feeling
with pleasure ?

Brigham Young may be either right or wrong
in his ideas of the' uses to which a playhouse may
be turned in a city where they have no high
schools and colleges as yet; but he is bent on
trying his experiment to an issue; for this purpose
he has built a model theatre, and he is now making
an effort to train a model company.

Outside, his theatre is a rough Doric edifice, in
which the architect has contrived to produce a
certain effect by very simple means; inside, it is
light and airy, having no curtains and no boxes,
save two in the proscenium, with light columns to
divide the tiers, and having no other decoration
than pure white paint and gold. The pit, rising
sharply from the orchestra, so that every one
seated on its benches can see and hear to advan-
tage, is the choicest part of the house. All these